CENTER FOR THE VISUAL ARTS
DESCRIPTION OF THE PROJECT
The Center for the Visual Arts consists of an addition connecting the Art Annex (1916) and Van Deusen Hall (1950), which were both heavily renovated throughout the years creating a difficult but exciting design opportunity. Totaling 127,000 square feet, the complex includes modern classrooms, galleries, a lecture hall, and studios for each of the schools (9) programs. The School of Art programs include; Painting, Drawing, Ceramics, Sculpture, Glass, Jewelry/Metals, Print Media & Photography, Art History, and Art Education. 
PROBLEM STATEMENT
A concern of how to renovate two buildings and build an addition between them that looked as though it belongs was a major design challenge. The most important goal of project team was to consolidate the eight different locations that previously housed the School of Art on and off campus. When prospective students would tour the campus, they would have to visit all of these different buildings to view the program. There was no address, no front door, no identity. This was the most strategic move which put all departments, students, professors, and administration “Under One Roof”. This goal provides opportunities for cross-pollination and collaboration between departments that did not exist before. To build upon the idea of interdisciplinary collaboration, a design goal of the connector and existing corridors was to create shared break out areas, charging stations, and critique areas as part of the common circulation paths encouraging the expression and exchange of ideas.  
SITE & ENVIRONS
When constructed, these existing buildings were at the extreme eastern edge of campus. Over time as the campus grew further eastward, Terrace Drive became one of only (2) north/south crossings through campus. With the construction of the Lester Lefton Esplanade though the campus, which connects to downtown Kent, the location became an even more prominent crossroads.
DESIGN INTENTIONS AND DISTINGUISHING FACTORS
A Primary objective of the project was taking (2) longstanding background buildings and returning them to the public realm of the campus. This was done by re-organizing the interior circulation of the existing buildings and by positioning new entrances in locations that maximized access and visibility. There are nine levels of elevation between the two buildings, and it required multiple subtle moves in order to make all the connections work seamlessly. Lobby entrances were used as a way to make these connections and create orientation points. Also, the new connector serves as an art gallery for interior and exterior pedestrians. The public spaces are carefully crafted to give a unique identity to the School of Art, and foster collaboration and creativity. Materials were selected to accentuate and enhance the overall composition and architectural emphasis made primarily at the main points of entry. This was to further invite students into the complex, especially for non-majors.

The underlying themes for the overall design are transparency, collaboration, exposure, and creativity. Creating the connection between the two buildings also created a necessary response to the scale of the building. The building exposures on the three public facades are longer than two football fields. This meant that the building statement would need to be a progression of experiences along its facades, rather than a static “view all at once” situation. Metal panels are used as a unifying material. The balance of vertical, horizontal, and diagonal ribs along with different scales of ribbed patterns; tie the complex together as one building. 
This project is currently pursuing LEED Silver certification, which is particularly challenging for a facility with such energy dependent programmatic needs. Occupational and environmental indoor air quality was integral and critical to the design of all the program areas. Glass and ceramics labs were outfitted with the correct services and layouts for furnaces, glory holes, kilns and ovens, including new controls and exhaust systems. Jewelry/Metals area is designed around safe and efficient work flows for soldering, brazing, and chemical processes and specific rooms were designed for large scale enameling and powder coating. Printmaking chemical processes were properly contained and exhausted; while a full, wet photography dark room was included, making it one of only a handful of collegiate art schools to offer such a program. Drawing and Painting studios were created to take advantage of abundant natural light, but with the option to use louvered shades to control lighting scenes. Interior lighting in studios was designed to be entirely flexible by utilizing a custom designed clamping system for LED spot lighting.

Elements such as the existing clerestory roof windows were re-fitted with new, energy efficient polycarbonate glazing systems. The exterior envelopes of both existing structures were enhanced with additional insulation and new roofing systems.
